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SULA FEST 2016 

The popular vineyard 
music festival is back next 
month, on February 6th 
and 7th, and you can check 
out the latest updates on 
the website. The lineup in- 
cludes ska/jazz/funk band 
The Cat Empire from Aus- 
tralia and Israeli gyp- 
sy-electronica act The 
Balkan Beats, besides In- 
dian bands such as Kaila- 
sa, Tribal Flora, Madboy/ 
Mink, among others. 
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The EDM Explosion 


The cover story on the growth 
of electronic music in India 
was a wonderful read. It was 
great to know how EDM start- 
ed in the late Seventies and 
Eighties with the disco era and 
branched out into the mam- 
moth scene that it is today. By 
far, this story is one of the most 
well-researched features I have 
read in the magazine. 

Kolkata 


The Granddaddy of 
Disco 

The interview with Giorgio 
Moroder was the highlight of 


EMPYRofROCK: THE 


the last issue. I attended his 
concert in Mumbai last month 
and it was amazing to see how 
his music has shaped our sen- 
sibilities, especially in Bol- 
lywood. Our composers have 
been copying his tunes and 
basslines but Moroder doesn’t 
seem to mind because there 
is no one quite like him in the 
global music industry. 

New Delhi 


Slash Slammed It! 


I count myself as one of Slash’s 
biggest fans and to watch him 
live in Mumbai in Novem- 
ber was just mind-blowing. I 
really appreciate how you guys 
manage to make your inter- 
views more conversational 
than report-like. Great job on 
the Slash interview! 

Mumbai 


Jazz, by the Way 


Thank you for featuring the 
excellent feature on the Stock- 
holm Jazz Festival. I attended 
SJF a few years ago and was 
just amazed to watch the 
sheer amount of talent there. 
Luke Kenny does a good job of 


GENERALS SNAGGLETOOTH, MURRAY, CHALY, 
MANOWARRIOR, NOT MAN, JACKO' AND 
CAPTAIN VIC REPORTING RR PuTY SIR! 


8 | ROLLING STONE | rollingstoneindia.com 


giving a sense of what it is like 
to be at SJF. 
New Delhi 


Naveen is a Prodigy 
Flautist Naveem Kumar’s con- 
tribution to the classical and 
fusion music circuit cannot be 
neglected and we need more 
media platforms so that genius 
artists like him get a spotlight. 
1, Chennai 


a S 
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Tycho in India 


The American music producer says he’s lucky 
that his form of music wont ever get dated 


founnre Wag 


THE JOURN: ; 


spie @e.eree] 


YCHO IS A STAUNCH 
realist. 


the finished product.” 


percentjust by time and pressure, 
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And he; 
demonstrates his | 
realism in two casu- } 

al statements. First, while it is | 

not uncommon for artists to 
weave stories about the ideas and : 
concepts that led to a creation of | 

a record, the American ambient/ | 

electronic music producer whose | 

real name is Scott Hansen is 

blunt when he says that his music į 

is more about the time spent in | 

working on it. He says, “I dont | 
think there is truly an underly- | 

ing idea that sparks the thing; it’s į 

more of working around all the | 

iterations and permutations till | 
it feels right, till it feels that the | 
vision had been fulfilled in some | 
way. For me, maybe that’s what | 
sets my music apart - the fact that | 
itis less about the underlying idea | 
but more about the process and | 

! conversations [Check out his 

Second, although he does | 
attribute a little bit of “luck and | 
intangible things that you have | 
no control over” for the success | 
of any venture, his own work life | 
has been more determined by ; 
hard work. “In my experience, | 
everything that I ever had as a | 
goal was achieved almost a 100 | 

l Hansen on synthesizers, guitar, 

just keeping atit, building brickby | 

brick and finding a way, through | 
tillthe end ofit,’ says Hansen, who | 
performed at the third edition of | 

Johnnie Walker - The Journey } 


Scott Hansen 
aka Tycho 


last month in Mumbai. It’s 
reassuring to knowthathe doesn’t 
invoke vaporous things like ‘vibe’ 
and ‘mood’ when he talks about 
making music, which is nothing 
but serious work for him. Hansen 
has five albums, two EPs and 
many singles to his name. He says, 
“Tam most thankful for doing this 
for a living, to have been able to 
quit my job and just pursue this. 
I always wanted to learn audio 
engineering and work with other 
artists, so it’s been great to finally 
have been able to experience all 
these things. And there’s still a 
long way to go.” 

Despite his own pragmatism, 
it is the surrealism and fluidity 
of Tycho's music that is its biggest 
USP. Some of his more popular 
tracks feature familiar sounds 
of everyday life: breathing, 
weather forecasts or plain 


2006 record Past is Prologue]. 
The laid-back ambient tunes are 
mostly themed around nature, 
childhood and nostalgia. Before 
his 2011 album Dive, Hansen 
worked as a solo artist and since 
its release, switched to a larger 
lineup for stage as well a studio. 
Tycho the band now features 


Zac Brown on bass guitar, guitar, 
Rory O’Connor on drums and 
Joe Davancens on bass guitar, 
keyboards, synthesizers. 

NIRMIKA SINGH 


POP STUFF 


BY SOLEIL NATHWANI 


The Cowboys and The Indians 


OR MANY, CLINT EASTWOOD WILL FOREVER 
F be memorialized on horseback, whip in 

hand, guns smoking. Arguably, the man 
behind the garb is more Cowboy than the one we 
know from Spaghetti Westerns. Today, Eastwood 
strides on sets, a famed ‘one take’ director, holding 
producing reigns, a few Oscars in his holster. He embodies the 
multi-hyphenate creative: actor-producer-director-composer- 
fill-in-the-blank. Watching Eastwood's directorial masterstroke, 
Mystic River, and realizing that the person calling the shots 
behind the camera was also the Cowboy of my childhood was a 
lesson that restated the answer to one of life’s pressing questions: 
What do you want to be when you grow up? Who says I have to 
be one thing? 

Creative chameleons have been around for centuries. From 
Shakespeare to Satyajit Ray, fluidity has defined the ‘greats’ 
while being the exception to the rule. So, when Eastwood turned 
director, the peanut gallery scoffed. And while Karan Johar, 
Bollywood's multi-hyphenate extraordinaire, has worn more 
hats in his career than costume changes in Bombay Velvet, 
common wisdom dictates that his success is of the Look But Don’t 
Try variety. However, in the badlands of internet celebrity new 
creators have re-written the rules. As vloggers turn their iphones 
on themselves, the I-Do-It-All generation racking up millions of 
views, big screen talent has got a kick in the pants. This is a new 
Wild West. 

If youre not a Cowboy in Hollywood today, your status is 
diminished. The new breed of A-listers aspire to have a writer’s 
skill, directing chops and producing hustle. Ben Affleck co-wrote 
Good Will Hunting, directed himself in and produced Argoand, 
two Oscars down, is ironically playing a character with a dual 
identity - Batman. Likewise, Leonardo DiCaprio is a prolific 
producer, George Clooney an Oscar-winning writer-director and 
Jennifer Lawrence has announced her directorial debut. 

Bollywood is embracing the message that perhaps Karan 
Johar is not the exception but the example. Every male megastar 
has a mini studio, Aamir Khan leading the charge. And while 
female actors have yet to be accorded the same recognition in 
the producers seat, women are building their multi-hyphenate 
credentials; Farah Khan, choreographer-turned-filmmaker 
and Priyanka Chopra jumping into singing and television, are 
standout examples. Writer-directors Anurag Kashyap and 
Vikramaditya Motwane are equal part producers. That said, 
in India, the multi-hyphenate creative is frequently borne of 
necessity over choice. The festival circuit is evidence that our 
art house cinema is replete with unwitting multi-hyphenates. A 
rising crop of film makers, Chaitanya Tamhane with India’s Oscar 
submission Court, Neeraj Ghaywan with Cannes award winner 
Masaan and Devashish Makhija feted at MAMI for his short film 
Elayichi, perform multiple roles on their films. 

My hope is that the talent making great work today seizes the 
chance to do it all. The cloud of social norms that discourage the 
creatively bound has a silver lining in the increasingly compelling 
argument that creative careers are becoming expansive and 
provide the chance to be a master or mistress of the outcome. 
If The Cowboys and The Indians can be one and the same, the 
boundaries of success will know no limits. 

The author is a former hedge fund manager-turned-film 
producer and magazine writer. 
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SANA WARIS 


—t R&R 


HE INDIAN RETREAT 
where the Beatles wrote 
many of the songs that 
would end up The 
White Album has officially been 
reopened to the public, nearly 
50 years after the Fab Four 
journeyed to the Rishikesh, 


under Maharishi Mahesh 
Yogi. Although the retreat was 
abandoned and considered 


Beatles fanatics continued to 
sojourn to the Rishikesh site, 
which was taken over in 2003 
by the local forestry department. 
Department officials have since 
revitalized the retreat’s grounds 
and opened it back up to tourists. 

“We have cleaned up the 
place and lined the pathways 
with flowers. We are making 
some gardens and putting 
some benches for visitors,” 


Nautiyal told the BBC. “We are 
introducing a nature trail and 
bird walk. We also plan to set up 
a cafeteria and a souvenir shop at 
some point. We want to retain the 
place’s rustic look.” 

The Beatles ventured to 
Maharishi Mahesh Yogi as part 
of a planned three-month stay in 


India ashram to learn meditation | 
| days because he found the food 
| “impossible” to eat - the drummer 
i did pen “Don’t Pass Me By” in his 
derelict since the Seventies, | 
| McCartney left after a month 
: due to other obligations. John 
| Lennon and George Harrison 
| both departed after six weeks. In 
i the ensuing decades, however, the 
| retreat continued to be an exotic 
| destination for Beatles fans, even 
i though Maharishi Mahesh Yogi 
| abandoned the ashram soon 
| after the Beatles’ visit to practice 
i transcendental meditation 
| around the world. 

senior forestry official Rajendra | 
i will charge between $2.50 and 
| $10 for tourists who wish to 
| explore the retreat. Although 
i the main mediation hall has 
| been an epicenter for colorful 
| Beatles-inspired graffiti in the 
i past decades, tourists will not 
| be allowed to add their own art 
| to the walls without permission. 
February 1968 prior to recording | 


Beatles Indian 
Retreat Reopens 


Forestry officials revitalize ashram where 
much of ‘The White Album was written 


The Beatles in 
Rishikesh 


The White Album. While the trip 


; proved to be fruitful creatively 
| — roughly 48 songs were written 
| at the ashram, many of which 
| landed on The White Album, 
| Abbey Road and various Beatles 
| solo projects - the stay itself didn’t 
| last as long as planned. 


Ringo Starr left after 10 


time there, however - while Paul 


The forestry department 


DANIEL KREPS 
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JAZZCORNER 


BY SUNIL SAMPAT 


The $F Jazz Center: 
Taking Jazz Music Ahead 


AZZ MAYBE A SOPHISTICATED AND 

evolved art form but making it 

commercially viable as a product is a 

seriously uphill task. Through changing 
economic conditions in the US through the last 
a five or six decades, the marketing of jazz has been 
a tough task in comparison to say rock or ‘pop’ music, although 
it is classical in nature. Jazz has often been paired with other 
offerings, mainly food and drink, being offered as entertainment 
in restaurants and bars. It has also worked well as in jazz 
festivals, but the viability of jazz as a concert hall feature has 
posed serious challenges. Sure, you can fill a hall if a Miles Davis 
or Ella Fitzgerald is featured. The challenge is in getting regular 
full houses for lesser names on the marquee. This seems to be 
changing I was amazed to see the SF Jazz Center in San 
Francisco. It is a unique organization. 

The story of how the SF JAZZ Center came into being is quite 
inspirational and is the result of one man with a dream of creating 
a state of the art jazz institution. The vision and perseverance 
of founder and executive artistic director Randall Kline and his 
single minded focus has been the reason that the SF Jazz Center 
exists today. The significance of this jazz center extends beyond 
the San Francisco and Bay area which it serves. It is recognized 
all over the US as a landmark jazz organization. The center was 
opened in January 2013 after Kline, with the help of community 
fund raising, had raised several million dollars. In the short time 
since, the SF Jazz Center has now come to be recognized as best 
performing arts centers in the US and has received awards from 
acousticand architecture organizations for the beauty and technical 
sophistication of its construction and layout. Apart from having 
year-round jazz performances, SF Jazz Center has an outreach 
programme benefitting the community in general and the cause of 
jazzperformancein specific. The uniqueness of this jazz center is that 
it has resident musical directors who have the opportunity to curate 
and perform new concepts, premiere new works and participate 
in the centers outreach efforts. These directors are selected on the 
basis of their careers, commitment and contribution to jazz. Thus 
musicians such as Terence Blanchard, Esperanza Spalding, Joshua 
Redman, Eric Harland and Ustad Zakir Hussain among others hold 
these positions of musical directors and bring their vast experience 
in music to the jazz community. Two auditoriums, the Robert N. 
Miner auditorium and the Joe Henderson Lab are the state of the 
art performance spheres for SF Jazz in its spectacular jazz center 
in San Francisco. 

Itis to be hoped that other cities and communities worldwide, will 
be inspired to duplicate this model. 

A resurgence in jazz popularity has taken place in the last decade 
or so. After some confusion since the introduction of electronic 
instruments in jazz, the music was losing ground to other genres of 
music; however, the music has absorbed the influences of the past 
few decades and is now headed, stronger than ever into exciting 
regions in the stratosphere. 

With initiatives such as the exciting SF Jazz, there is much hope 
that audiences will enjoy the experience of being inspired by some 
fine jazz. 

Happy 2016 to all. Hope it brings with it some inspiring jazz in 
all our lives. 
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THE YEAR 
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Kendrick fought the power; Adele soared higher; D’Angelo shocked the world 


Kendrick 
Lamar 


Kendrick 
Lamar 


To Pimp a Butterfly 


Musically, lyrically and emotion- 
ally, Kendrick Lamar’s third album 
is a one-of-a-kind masterpiece - a 
sprawling epic that’s both the year’s 
most bumptious party music and 
its most gripping therapy session. 
A rap superstar at last, after years 
on the underground grind, Lamar 
wrestles with the depression and 
survivor's guilt that followed his 
success by turning to heroes from 
Ralph Ellison and Richard Pryor 
to Smokey Robinson and Tupac. He 
lives large. He contains multitudes. 
Leading the charge to bring live 
instrumentation back to hip-hop, he 
calls forth a sound as ambitious and 
challenging as his rhymes: sci-fi funk 
on “Wesley’s Theory,” free jazz on 
“For Free?,” steady G-funk on “King 
Kunta.” Over all this, Lamar inter- 
rogates himself and a country where 
everything from his ancestors to his 
art has always been for sale. Alone 
in a hotel room, he finds himself at 
a crossroads: “I didn’t want to self- 
destruct...so I went running for an- 
swers.” The search is never-ending. 
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ALBUMS the YEAR 


TOO Lapp 
2 a 
2 Adele 3 Drake D'Angelo and 5 The Weeknd 
25 If You're Reading This 4 theVanguard 2Beauty Behind 
It’s Too Late Black Messiah the Madness 


The feverish four-year wait for 
the follow-up to Adele’s triple- 
platinum blockbuster, 21, was 
unlike anything we've seen this 
decade - and she didn’t disap- 
point on this thunderous tri- 
umph. 25 tells the story of a 
young woman making her un- 
easy peace with adulthood, like 
Carole King on Tapestry. The 
pop-savvy “Water Under the 
Bridge” and the soaring piano 
ballad “Remedy” take on rela- 
tionship drama with realist fire, 
while the lighthearted “Sweet- 
est Devotion” dances right into 
ecstasy. Adele and her A-list co- 
conspirators (Max Martin, Tobi- 
as Jesso Jr.) fly from drum-can- 
non Eighties balladry to classic 
gospel and blues to the kind of 
piano power surges that are her 
epic signature, holding it all to- 
gether with the nuanced, tow- 
ering vocal performances that 
have already made her iconic. 
“If you're not the one for me/ 
Then how come I can bring you 
to your knees?” she sings. On 25, 
she does it over and over again. 


Courtney 


6 Barnett 
Sometimes I Sit and Think, 
and Sometimes I Just Sit 


The year’s best debut came from 
a 27-year-old Australian indie- 
rock artist so talented she can 
sing about insomnia or house- 
hunting with the wit and insight 
of Dylan in ’65. 


What a time to be Drake. To- 
ronto’s finest enjoyed a hell of a 
year, and it all started with this 
- his purest hip-hop move in 
ages, which he called a mixtape 
even though it sold through 
the roof. No pop hooks, no ro- 
mance, just a tightly sequenced 
set of rap cuts where he plays 
directly to his base by vent- 
ing his anger and paranoia. He 
disses his own record label and 
kvetches about groupies as only 
he can: “I got bitches asking 
me about the code for the Wi- 
Fi.” He even complains about 
driving his girl to her bar exam 
through the snow - perhaps the 
most Drake-ish grouse ever. 
This is the darkest record he’s 
ever made, yet it easily cleared 
a million copies sold in a year 
when virtually no one else did. 
Even when Aubrey Drake Gra- 
ham downplays his pop side, he 
runs the game. 


Does this guy know how to pick 
a moment, or what? D’Angelo 
dropped his first LP since 2000 
in the final days of 2014, as his 
big statement on America in 
a year of deep racial turmoil. 
After a year of listening, Black 
Messiah stands even taller. The 
songs take their time to build 
a plush, meditative live-band 
soul groove in the vein of Sly 
Stone or Prince. D speaks his 
piece about police violence in 
“The Charade” (“All we wanted 
was a chance to talk/’Stead we 
only got outlined in chalk”) and 
unleashes his inner guitar hero 
in “1000 Deaths.” The show- 
stopper is “Another Life” - six 
minutes of piano, sitar and fal- 
setto, stretching into D’Angelo’s 
infinite future. Even if we have 
to wait another 15 years for the 
next chapter, it'll take at least 
that long to truly absorb Black 
Messiah. 


To dive further into the best albums, singles and more, 
go to RollingStone.com/music/best-of-2015. 


Canada’s Abel Tesfaye redefined 
what it means to be an R&B au- 
teur with his breakthrough sec- 
ond LP. After a series of mys- 
terious mixtape releases built 
around weeded-out goth mood- 
iness (and one half-baked ma- 
jor-label debut, in 2011), he went 
for full-on Top 40 grandeur this 
time, without diluting any of 
his eerie allure. The sumptuous 
Max Martin joint “Can't Feel 
My Face” got America dancing 
to a sex-as-cocaine metaphor, 
thanks to a joyful hook Michael 
Jackson could have moonwalked 
to; “In the Night” amped up the 
violent undercurrents of MJ 
circa Bad while still feeling like 
a party; and bleary ballads like 
“Earned It” and “The Hills” spun 
gossamer sensuality into un- 
likely hit singles. Who else but 
the Weeknd could make a line 
like “Only my mother could love 
me for me” work as pillow talk? 
It’s just that kind of raw hones- 
ty that makes him such a revolu- 
tionary player. 


TSA BRS 


Jason Isbell 
Sometimes I Sit and Think, 
and Sometimes I Just Sit 


4 


The most thoughtful roots-rock 
songwriter of his generation de- 
livers a stunning chronicle of 
Southern life, full of unforgetta- 
ble characters and indelible im- 
ages like “Jack and Coke in your 
mama’s car/You were reading 
The Bell Jar.” 


Various Artists 
Hamilton: Original 
Broadway Cast Recording 


8 


The Ares 


Yours, Dreamily 


9 


Lin-Manuel Miranda’s smash 
musical turned “the 10-dollar 
Founding Father without a 
father” into a hip-hop hero. 
Who needs Broadway tickets 
when the soundtrack is such a 
fantastically fun ride? 


Dan Auerbach cuts loose with a 
few pals who sound like they dig 
the Latin Playboys. “Stay in My 
Corner” is R&B noir, spiked with 
psychedelic flourishes; “Cold 
Companion’ is prairie doo-wop, 
like the Eagles busting through 
the saloon door. 
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ALBUMS ete YEAR 


Blur 
The Magic Whip 


10 


Blur named their first fulllineup 
set since 1999 after a brand of 
Chinese firecracker - an apt al- 
lusion to the explosive jolts and 
emotional shrapnel embedded 
in the Kinks-like stroll of “Lone- 
some Street” and the tender glow 
of “Mirrorball.” 


Dan : 
Auerbach 
let his 
studio 
freak flag 
fly high.4 


Sleater- 


Kinney 
No Cities | to Love 


l1 


The Nineties’ fiercest band 
returned from hiatus with its 
toughest record ever. “Hope’s 

a burden, or it sets you free,” 
they sing on the scorching title 
tune - a line Bruce Springsteen 
could have written. 


bigger. 


Lana Del Rey 


Honeymoon 


12 


The saddest swinger in Holly- 
wood has never sounded more 
powerful than on this torchglam 
triumph. Del Rey delivers 
majestic heartache on “High by 
the Beach” and “Salvatore.” She 
even sounds sexy reading a T.S. 
Eliot poem on “Burnt Norton.” 


Florence Welch 
went louder and 


Tame Impala 
Currents 


13 


Wilco 


14 


Aussie dreamer Kevin Parker 
stepped up his vision in a big 
way on his synth-soaked third 
album. It’s packed with psyche- 
delic studio wizardry from a 
blissed-out dude who can make 
finger snaps sound like spaced- 
out revelation. 


Wilco’s best record in a de- 


cade touches on everything 
that makes them great: re- 
fined noise, easy-riding car-ra- 
dio sweetness and Jeff Tweedy’s 
honeyed songcraft. It felt like 
a greatest hits, except all the 
songs were brand-new. 


Father John 
Misty 
I Love You, Honeybear 


15 


On his second album as Father 
John Misty, singer-songwriter 
Josh Tillman painted a vivid 
picture of love gone mad, filling 
tunes like “Bored in the USA” 
and “Holy Shit” with lush 
melodies and plenty of barbed 
irony. 


16. Jack U 

Skrillex and Diplo 

Present Jack U 

The world’s top beat freaks 

invite Bieber and 2 Chainz to their 
mind-twisting EDM fiesta. 


17. Keith Richards 
Crosseyed Heart 

Keith’s first solo set in 23 years is 
his best ever - and his most lov- 
ably eccentric. 


18. Boz Scaggs 
A Fool to Care 


A concise history of American 
soul, with stellar renditions of 
tunes by Fats Domino, Huey 
“Piano” Smith and more. 


19. Kurt Vile 


Blieve I’m Goin Down... 


An introspective guitar hero turns 
his couch musings into stoner-folk 
magic. 


20. Don Henley 


Cass County 


A native Texan goes back to his 
roots, with an album of rich-soil 
covers and meticulous pure- 
country storytelling. 


21. Chris Stapleton 


Traveler 


After years of writing other 
people’s hits, a Nashville vet 
makes his excellent tradition- 
minded debut. 


22. Florence and 

the Machine 

How Big How Blue How 

Beautiful 

An arty diva leans heavy on rock 
and soul. An awesome reinvention 
ensues. 


23. Mark Knopfler 


Tracker 


Knopfler channels Celtic folk, 
Dylan and the Dead as he looks 
back on life with stoic grace. 


24. Donnie 

Trumpet and the Social 
Experiment 

Surf 

Acid-rap pathfinder Chance the 
Rapper swerves left with a radiant 
set of utopian soul jazz. 


25. Darlene Love 
Introducing Darlene Love 

At 74, a girl-group great sings 
Springsteen and Costello songs 
on an agelessly vibrant LP. 
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The 
Weeknd 


Can't Feel My Face 


It was the “oooooh!” that changed 
everything. That single ecstatic 
syllable, slipping out just before 
each chorus, transformed Abel 
Tesfaye (a.k.a. the Weeknd) from 
a cult R&B singer to a full-on pop 
star — just as decisively as a simi- 
lar yelp of joy marked a new era 
in Michael Jackson’s career when 
“Don't Stop *Til You Get Enough” 
hit 36 years earlier. Max Martin’s 
satin-smooth production helped, 
too, vaulting “Can’t Feel My Face” 
straight to Number One on the 
pop charts with Scandinavian ef- 
ficiency. But Tesfaye’s showstop- 
ping vocal performance is what 
makes it an instant classic. He 
spends the song remaking himself 
as a pop giant - cleverly disguis- 
ing his obsession with drugs be- 
neath a metaphor about a danger- 
ously hot fling, and playing down 
his angst-y tendencies until there’s 
just a hint of existential pain in 
his lighter-than-air falsetto. By 
the time the song is over, you'll do 
anything for another hit. 


The Weeknd hit an 
ultimate high, 
Fetty Wap made a 
gangsta love song, 
Drake blew 
up our cellphones, 
Courtney Barnett 
rocked out while 
she freaked out, 

and more 


The 
Weeknd 


Fetty Wap 
Trap Queen 


The year’s biggest brand-new 
star sent a stylish “Hey, what’s 
up, hello” from Paterson, New 
Jersey, to the entire world. Fetty 
Wap conquered the radio with a 
gangsta love song - behind that 
nuclear-level catchy hook is the 
tale of a criminal-minded hus- 


tle for two, a Scarface dream 
where Fetty and his trap queen 
can cook up hella-illegal pies and 
ride high together forever. It def- 
initely says something about our 
crazy times that the most credi- 
ble romantic fantasy out there is 
about a drug-slinging couple, but 
perhaps that’s what we've come 
to. A pair of matching Lambos? 
Now that’s true love. 


Drake 
Hotline 


A vintage Seventies drum- 
machine sample powers Drake’s 
exquisitely rueful remembrance 
of booty calls past. Now all he 
can do is miss that girl, brood 
about her new life at the club 
and dance like the world’s big- 
gest fool for love. 


Courtney 


Barnett 
Pedestrian at Best 


The most thrilling four minutes 
in rock in 2015: garage-y guitar 
crunch and a darkly hilarious 
rant lead to a chorus that your 
favorite Nineties alt band would 
have eaten its Doc Martens to 
have written. 


44 | ROLLING STONE | rollingstoneindia.com 


JANUARY 2016 


EVERETT COLLECTION INC/ALAMY STOCK PHOTO 


SINGLES the YEAR 


Jamie xx 


I Know There’s Gonna Be 
(Good Times) 


5 


2015’s sunniest summer jam 
came from the unlikely trio of 
Jamie xx, Young Thug and Ja- 
maican toaster Popcaan - plus 
sweet R&B harmonies sampled 
from the Persuasions, for a true 
street-corner symphony. 


Adele 
Hello 


6 


Kendrick Lamar 
King Kunta 


4 


When Adele says “hello,” people lis- 
ten - like, tens of millions of them. 
Whether she was singing to an ex 
(as the video seemed to imply) or 
to her younger self (as she’s main- 
tained), this achingly intense bal- 
lad hit home like an emotional 
sledgehammer. 


The fiercest and most funkadel- 
ic track on To Pimp a Butterfly 
takes aim at everything from La- 
mar’s haters to “the power that 
be.” We already knew Kendrick 
was a great lyricist; turns out 
he’s kind of a badass, too. 


Future 
Fuck Up Some Commas 


From Atlanta to Pluto, the man 
who’s dubbed himself “Future 
Hendrix” came back strong in 
2015, taking a money shower - 
thousands, millions, the more 
commas the better - over a si- 
ren-laced banger of a beat. 


9 


The NBA-tall Canadian with 
the Harry Nilsson voice stole 
our hearts with this defeated 
piano ballad about watching an 
old flame move on without you. 
No wonder Adele tapped him to 
co-write a song for 25 after this. 


Tobias Jesso Jr. 
How Could You Babe 


Jack U and 
Justin Bieber 
How Could You Babe 


10 


EDM superfriends Skrillex and 
Diplo rescue the Bieb from ce- 
lebrity purgatory, bending and 
processing his voice into a trip- 
py space-dolphin croon that was 
one of the year’s most instantly 
indelible sounds. 


The Weeknd 
The Hills 


l1 


Foals 
What Went Down 


12 


The Weeknd’s second Number 
One smash of 2015 is much more 
like the guy we knew from his old 
mixtapes: Horror-movie shrieks 
and stormy electronics punctu- 
ate his seductive moans about a 
nihilistic affair, and somehow it’s 
all catchy as hell. 


Ambitious British art-rock 
dudes reboot their sound with a 
seething guitar epic that sounds 
like Radiohead and My Morn- 
ing Jacket going in together ona 
souped-up space vessel and set- 
ting the controls for the heart of 
the sun. 


Bully 
Trying 


13 


The Arcs 
Stay in My Corner 


14 


Grimes 
Flesh Without Blood 


15 


In a year that was lousy with 
great young Nineties-drunk 
guitar bands, Bully stood apart 
- channeling Hole and Veru- 
ca Salt with loads of heart and 
resilience on this gold-plated 
shouter about toughing out a so- 
called life. 


A sweet falsetto-soul valentine 
from Black Keys frontman Dan 
Auerbach’s other band, complete 
with a hook that splits the differ- 
ence between Curtis Mayfield- 
style guitar heat and the pretty 
melody of John Lennon’s “Jeal- 
ous Guy.” 


Addictive dance pop as only 
Canadian oddball Claire 
Boucher could conceive of it: 
A chrome-shiny liberation 
anthem full of turbocharged 
electro beats and airy, ghost- 
diva hooks. It’s currently ruling 
the clubs on Mars. 


16. Madonna Ghosttown 


An indomitable power ballad for a 
ruined world that sounds so great 
you might start rooting for the 
apocalypse. 


17. Tame Impala 

Let It Happen 

Somehow this impossibly warm, 
pillowy synth-pop groove reminds 
us of Syd Barrett partying with Gary 
Numan. 


18. Lana Del Rey 

High by the Beach 

This narcotically catchy anthem was 
prime Lana in a year when we often 
just wanted to toke up and stare at 
some waves. 


19. Nathaniel 
Rateliffand the Night 
Sweats 5.0.2. 


“Son of a bitch, give me a drink!” 
2015's wildest vintage-soul rave-up 
came from an ex-folkie straight out 
of Denver. 


20. Alabama Shakes 
Don’t Wanna Fight 


The Shakes get way down into 
the groove on what might be their 
dankest, funkiest tune to date. 
Brittany Howard’s opening howl is 
a hurricane. 


21. Alessia Cara Here 

A sneakily hook-y hit about the 
universal struggle of feeling mad 
bored at a party. 


22. Donnie 

Trumpet and the Social 
Experiment 

Sunday Candy 


The best hip-hop song about a 
grandma, ever, courtesy of Chance 
the Rapper. 


28. Beck Dreams 


Beck shook off those Morning Phase 
blues with this slinky disco jam. 
Please: More happy Beck in 2016! 


24. Chvrches 


Leave a Trace 


The finest neo-New Wave song of 
the year, from a Scottish band that 
made a ton of ’em. 


25. Dawes 
All Your Favorite Bands 


This update on “Forever Young” 
gave us the rock-fan prayer of the 
year: “May all your favorite bands 
stay together.” 
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NEIL KRUG 


COURTESY OF THE ARTIST 


BEST INDIAN 


ALBUMS 


Blackstratblues leads; Daira offers earworms; Albatross get dramatic 


The Universe has a 

Strange Sense of 
Humour- 
Blackstratblues 


One of India’s most prodigious 
blues guitarist Warren Mendon- 
satook a good sixyearstorelease | 
his third album but it was worth 
the wait. This is what we said of | 
this album when it released in | 
March 2015: “Thirty five-year- | 
old Mendonsa has mined his life 
experiences and a range of in- | 
fluences - surf rock via The Ven- | 
tures, the Derek Trucks school of | 


blues and traditional Maharash- 


; trian percussion even - for the ; 
` blues-driven collection of tracks, ; 


_ slated to release this week....The 


| Universe has a Strange Sense | 
| of Humour sounds like it has | 
: recaptured Mendonsa’s past | 
` and reinforced it with the pres- | 


' ent. The result, when you look at 
~ how Mendonsa has grown as a 
| musician and a producer, is no 
- less than perfect.” 


Daira - Daira 
The Hindi rockers from 
Mumbai who came together 
' less than a year ago prove their 


Warren Mendonsa 
of Blackstratblues 


mettle on this debut self-titled 
record. The eight-track album 


is replete with riff-heavy an- | 


thems as well as lilting ballads, 
all of which carry the same en- 
ergy that you might experience 
at a stadium concert. The five- 


; member band, which compris- 
; es vocalist Piyush Kapoor, gui- 


tarists Chaitanya Bhaidkar and 


_ Vikalp Sharma, bassist Gov- 
; ind Gawli and drummer Pratik | 
_ Kulgod, make a formidable gang | 
; and with their debutrecord, look | 


set to resurrect the Hindi rock 


- scene in India. 


Ananthaal - 
Ananthaal 


_ The new supergroup’s epony- 
_ mous album is a showcase of the 


versatility of its core members - 


_ Clinton Cerejo, Bianca Gomes 


and Vijay Prakash. There’s pop, 
funk, rock and jazz and the 


_ band masterfully blends 


Western harmonics with Indian 
folk and classical styles. Much 
like the diverse music tastes of 
its members, the band has cov- 
ered alot of terrain linguistical- 
ly as well. While most songs are 
in Hindi, on “Inayat,” you can 
hear them singing in Punjabi of 
the sufi variety, and on “Mana- 
sellam Megham,” the trio shows 


- off their command over Tamil. 


Khwaab - 
Aswekeepsearching 
The Ahmedabad/Pune/Mum- 
bai-based rockers’ first studio 
album is definitely more hostile- 
sounding than their previous of- 
fering - the 2014 EP Growing 
Suspicions. It can be attributed 
to its metal-leaning band mem- 
bers — Pune experimental metal 
band Noiseware’s drummer 
Gautam Deb and bassist Bob 
Alex are now part of the band. 
Sarmah has also roped in Noise- 
ware guitarist/producer Adhi- 


- raj Singh to track the album. In 
` ashort span of time, Aswekeep- 


searching has found a cosy niche 
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as one of the frontrunners of the | 
post-rock scene and this record 
only secures that position. 


What Makes Us 
Human is Obsolete 
- Zygnema 


Bred from college festivals, | 
homestead venues such as B69 | 
and Marine Center, Zygnema | 
knows how to set a crowd on | 
fire. Their second album was all | 
about enraging and then engag | 
ing people on songs like “The | 
Phoenix Effect” and “Shell Bro- ; 
ken Hell Loose”. Drawing from | 
technical groove-masters Me- | 
Invidi- | 
ous I”] while still retaining | 
their love for American thrash/ . 
groove legends Pantera, What | 
Makes Us Human Is Obsoleteis | 
the best fuel for going from zero . 
to pissed off we've heard this | 


» 


shuggah [“In-Kog, 


year. 


E pozy sss 


j 


The Future of 
Yesterday- Pozy 


On The Future of Yesterday, 
seasoned Mumbai guitarist 
Pozy has composed, written, 
arranged and played guitars on | 
all tracks, and brought on board | 
his long-standing music com- | 
panion Alvares to offer her vo- : 
cals on all tracks as well as lyr- 
ic-writing skills on a select few. | 
The album features bright, sun- | 
ny-day tunes, and at 25-odd — 
minutes, itis a compact and en- © 
joyable little record which con- | 
solidates Pozy’s position as one | 
ofthe most talented guitarist on | 


the music circuit today. 


‘Stereolithic 
(Rifttocalypse- 


| Shepherd l 
' Inaddition to impressing every | 
» doom and heavy music blog- | 
_ ger, critic and stoner out there, | 
| Shepherd’s psychedelic, warped | 
< combination of rock, hardcore | 
| punk and sludge gets our vote | 
_ for being the freshest metal- | 
- leaning music this year. Vocal- | 
_ ists Deepak Raghu [drums] and | 
` Namit Chauhan [guitars] har- | 
» monize in that devil-may-care | 
_ bluesy vocal tone, while bassist 
» Abhishek Michael adds groove | 
| upon groove, making each riff | 
mightier and grimier than the | 
last on songs like “Bog Slime,” | 


“Stalebait” and “Spite Pit.” 


8 In the Brightest 
Corners - Awkward 
Bong 


Who knew Ronit Sarkar | 
[formerly of punk bands Blek | 
and The Lightyears Explode] | 
could whip up saccharine sweet | 
pop melodies! The singer- | 
songwriter who has adopted the | 
name Awkward Bong presents | 
awhole bunch of pleasant tunes — 


on In the Brightest Corners, 


_ from the honest “You Don’t | 
_ Haveto Hide” tothe mellifluous | 
- “Spaceship”.. Awkward Bong | 
-started as a solo ‘bedroom | 
project’ in 2014 when Sarkar | 
finally got down to writing and | 
recording songs that had been | 
swimming in his head since | 
college. Although Sarkar does | 
perform solo sometimes, the | 


i LG Ape - 


project is now a bigger setup. 


Fear From the Skies 

- Albatross 
This album is Mumbai horror 
metal band’s third release after 
Dinner Is You [2010] and The 
Kissing Flies [2012]. What 
makes it stand apart from a 
traditional heavy metal record 
is its ominous theatricality. 
While guitarists Vigneshku- 


| Hegde bring all the drama with 
_ their sharp tones, vocalist Bi- 
; prorshee Das mimicks, growls, 
: snarls and does spoken word 
_ parts. The music itself veers 
_ between prog and death metal, 
_ while staying grounded in the 
_heavy metal zone, courtesy 
_ drummer Jay Thacker’s rolls. 


Inner Sanctum 


~The Bengaluru thrash/ 
: death metal band’s album 
: comes after six years since 
: their debut EP, Provenance. 
_ Legions Awake is a giant stomp- 
_ fest from start to finish. Inner 
_ Sanctumdoitall-fromtheopener 
: “Wake of Destruction,” 
i to the slow-building “Re- 
_flections 
; the all-out double-bass 
_ madness of songs like “Realms 
_ of Oblivion” and the crush- 
_ ing grooves of the title track 
_ “Legions Awake.” They save best 
_ for last, with the second half 
_ of the album ramping up on 
_ straight-up metal on “Tainted 
| Soils” and going into their most 
_ intense fit of rage yet, on “March 


_ mar Venkatraman and Nishith i of the Wounded.” 


Of The Past,” 
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FAHAD SHEIKH 


WILLIAMS DOMINIC 


REE 
TAA 


RRE 


ALLLIIEERTESS 


Petrichor - Black 

Letters 
The dream pop-inspired EP 
might not be remotely close to 
the Bengaluru band’s big sound 
alt rock heard on their debut 
Shapes on the Wall, released in 
2014, but it carries their signa- 
ture leaning towards melody. 
The EP draws from bands such 
as American shoegaze act Deer- 
hunter, American chillwave art- 
ist Washed Out and Canadian 
art-rock band Braids and it was 


recorded at the band’s home 
studio. 


Recess- Ox7gen 

Aditya Ashok aka Ox7gen 
has been able to do what many 
musicians in the indie space 
currently aspire to - glide be- 
tween the electronic and live 
music scenes effortlessly. And 
his latest EP, Recess, displays 
his sensibilities as both a skill- 
ful drummer and a drum ‘n’ bass 
producer. Through the six-track 
record, you can hear interesting 
patters and grooves, and what 


is most interesting is the fact 
that Ashok plays with engaging 
pauses and silences on Recess. 


r 
l 2 L% h s I 
Clever, Clever- Oh, 
Rocket! 
Oh! Rocket likes all things 
strange - from the song titles 
[Mechanical Kimono’, ‘Broccoli 
Negative’, ‘Conch’] to the poetry 
they carry in these songs. Clever, 
Clever is the follow-up EP to the 
Kolkata indietronica duo’s 2014 
EP The Clouds Woke No Clocks. 
The compositions on the three- 
track Clever, Cleverare all sooth- 


Black Letters 


‘ 


ing to the ear - from the space- 
y “Blue Raccoon Dog” [which, 
by the way, has a cool video too] 
to the synth-heavy “Begin” and 
the groovier “Broccoli Negative.” 


Blushing Satellite- 

Blushing Satellite 
Bengaluru vocalist Karthik 
Basker should never stop sing- 
ing. We're glad Blushing Satel- 
lite came along after his previous 
projects - psychedelic rock band 
The Bicycle Days and electronic 
music act Klypp - became inac- 
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tive. Also featuring former Bi- 
cycle Days guitarist Ramanan 
Chandramouli showing off his 
jazz chops, Basker’s textured vo- 
cals shine through over mellow 
music that occasionally builds 
up on their debut self-titled EP, 
from the breezy “Finders” to the 
nine-minute “Arul.” As intended 
by the band, this is a near-spir- 
itual experience, one that’s a bit 
short but worthy of a debut. 


Systematic- Jose Neil 

Gomes 
Mumbai multi-instrumental- 
ist Jose Neil Gomes displays his 
versatility on this debut record. 
The three-track EP is a guitar- 
heavy production and it features 
tight basslines and catchy hooks. 


Fused- Nush Lewis 

One amongst the handful 
of harp players in India, Mum- 
bai’s Nush Lewis’s EP Fused 
features six tinkling melodies 
that talk about some of her in- 
nermost thoughts, from drink- 
ing tea with a lover from bright 
orange teacups to finding sanity. 


Flutter- Frame/ 
Frame 
Delhi producer Nikhil Kaul’s 
EP is as much about 


Nush Lewis 


experimenting with deep 
house [“Nova”] as it is about 
bringing his original glitch hop 
sounds back [“Fragment,” fea- 
turing Pune producer Rohan 
Hastak aka Big City Harmon 
ics]. With a well-produced music 
video backing an infectious sin- 
gle [“Flutter”], Kaul roped in fel- 
low Delhi electronic artist Ab- 
hishek Bhatia aka Curtain Blue 
for “Nymph”. 


“anor / Aine 
MADBOY | M IYA 


Union Farm- 
Madboy/Mink 


On their second EP, the Mumbai 
nu disco duo explore much more 
than electro-swing even as they 
retain their catchy retro appeal. 


Constants and 

Variables- Aditya 
Balani 
Delhi guitarist and composer 
Aditya Balani is known for his 
jazz and world music leanings 
but on his new EP he has traded 
in contemplative compositions 
[as seen on his last album, 
Answers] for more foot-tapping 
music. Apart from composing 


and playing guitar on the album 
which he says was written “very 
fast,” Balani has sung all four 
songs too. 


Drones- Curtain 

Blue 
Delhi-based musican Abhishek 
Bhatia aka Curtain Blue’s EP 
Drones is a neat collection of 
both punchy and spacey tracks. 
Bhatia’s sensibilities as a gui- 
tarist are best reflected in songs 
like the experimental/funky 
“Sentinel” and the title track, 
“Drones”. 
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PRASHIN JAGGER (NUSH LEWIS) 


BEST VIDEOS 


“Mere Gully Mein” - 
Divine ft. Naezy 


In what has now come to | 
iconic | 
collaboration, Mumbai-based | 
rappers Vivian Fernandes aka | 
Divine and Naezy join forces to | 
deliver an ode to “the city | 
that never sleeps”. The two | 
take on everything from the | 
poverty in the slums to corrupt | 


be their most 


politicians as they dart | 
through the meandering | 
lanes in shanties, dance on | 
hawker carts and get the entire | 
community singing along. The | 
vibrant video complements the | 


earworm very well. 
“Renaissance 


Mission” - 
Blackstratblues 


One of Mumbai’s best blues | 


act, Blackstratblues add a American prog rock band Tool, 


dash of humor to their upbeat Whom they cite as their biggest 


instrumental“Renaissance | influence, “Maya” is as haunting 
Mission,” which follows a ! 
‘chor -police showdown. What | 
starts off as an on-foot chase | 
escalates to whacky parkour | 
all over an abandoned building, | 
intense | 
video game-style boxing | 


and finally an 


| round, with the policeman 
| coolly emerging victorious. 


“Dhima” - Dhruv 


Ghanekar 


Mumbai-based guitarist | 
i protagonist shuttles between į 
: a deserted shore and beach, | 
battling his suicidal lean- i 
: Faridkot go back to school days 
| in their video for “Mahi Ve,” 
i capturing childhood infatua- 
tion at its most innocent. 


Dhruv Ghanekar’s video for 
“Dhima” matches the song’s 
eclectic blend of African and 
Rajasthani influences. It 


stands out for its quality art į 
| direction, elaborate make-up | 
and costumes, as it follows folk | 
star Ila Arun in the mold of | 


a high priestess of a torture 
house. 


“Maya” - Coshish 


Mumbai prog-rockers 


Coshish offer a monochrome, 
| sacred geometry-inspired video 
| for “Maya.” Visually similar to 


the music videos released by the 


as it is hypnotizing. 


“Cold Water” - 
Nicholson 
The final instalment of a video 
trilogy that parallels Mum- 


bai-based electronic music į 


i producer Nicholson’s 2014 


Cold Water EP, “Cold Water” 
was conceptualized by 
visual artist and director 
Sachin S Pillai. In this 
melancholic masterpiece, the 


ngs but ultimately losing to 
himself. 


“Frank Brazil” - The 
Ska Vengers 


Delhi-based ska/reggae heavy- | 
weights The Ska Vengers pay | 
: Kolkata 
: metallers What Escapes Me’s 
| lyric video for “The Truth of a 
i Lie” takes on some impressive 
: animation, as it follows an an- 
| imated protagonist trying to 
: make his way though massive 
| mazes and fighting off shape- 
| shifting amoeba. 


ribute to Indian revolutionary 
Udham Singh in their animat- 
ed video that portrays Singh 
aka Frank Brazil avenging the 
crime of the Jallianwala Bagh 
massacre by assassinating Brit- 
sh official General Michael O’ 
Dwyer. 


“Inayat” - Ananthaal 


Mumbai-based super- | 
: group Ananthaal [comprsing | 
: music composer/singer Clinton 
i Cerejo 
: Bianca Gomes and Vijay 


and vocalists 


Prakash] bring a touch of class 
with the video for their first 


i single“Inayat.” The video 
has been shot in the scenic, 
; expansive locales in Ladakh 
| and it features spectaclar wide 
: shots that almost take your 
| breath away. 


Mahi Ve - Faridkot 
New Delhi pop rockers 


“The Truths of a Lie” 
- What Escapes Me 


experimental 


“With Open Eyes” 
- Fuzzculture 


Delhi-based electro-rock duo 
| Fuzzculture’s “With Open Eyes” 
: follows a sporting elderly man 
i partying at nightclub amidst 
| young revelers. 
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BEST 
NEW ACTS 


Beer Puppets kolkata 


With their exceptional musicianship, the Kolkata 


band assures us that jazz 


is in safe hands. 


Beer Puppets comprises core members Shreya 
Bhattacharya (vocals); Abhishek Dey (bass) and 


Srinjay Banerjee (guitar). 


Chayan & 
Smiti 


This Delhi duo has 
wooed us with their 
mellifluous melodies 
and their satiny voices 
that blend like magic. 
Check out their single 
“Madeleine” to sample 
their sweet harmonies. 


Dhruv Visvanath 


The promising Delhi guitarist, who has 
been charming audiences with his per- 
cussive style of playing, saved his best for 
his official debut on the album ‘Orion.’ 


DAIRA 


The Mumbai alt-rockers are a 
promising powerhouse that 
offer catchy rock anthems, 
commanding vocals and tons 
of riffs. 


NAEZY 


The Hindi/Urdu rapper is phe- 
nomenal with his words even as 
he holds a mirror up to all of us 
when he sings about poverty, 
corruption and life in general. 


ELEMENTAL 


The death metallers ruled the roost 

in 2015, kicking off the year at metal 
festival BIG69 in Mumbai and wreak- 
ing havoc with their single “Inhumane 
Purge”. 


THE SINE PAINTER 


The deep house/electronic 
music producer Jayanth Ram- 
achandra has hit it big this 
year, if his shiny, danceable 
track “Night Drive” is anything 
to go by. 
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LAST REMAINING 
LIGHT 


The alt rock band is the 
catchiest, freshest act 

courtesy vocalist Siddharth 
Basrur, guitarist Anurag Shanker, 
bassist Adil Kurwa and drummer 
Karun Kannampilly. 


neindia.com 


BLUSHING SATELLITE 


The new project by Bengaluru guitarist 
Ramanan Chandramouli sates our hunger 
for some therapeutic alt rock and blues. 
Addiction alert! 


“Out of Time” - Skyharbor 
Vocalist Eric Emery shows off his 
vocal chops even as guitarists 
Keshav Dhar and Devesh Dayal 
deliver unrelenting riffs. 


“Khwaab” - Thaikuddam 
Bridge 
The Kochi rockers offer one of 
their most enjoyable melodies - 
not to mention intense songwrit- 
ing - with “Khwaab.” 


“Ausenberg” by The F16s 
The Chennai’s rockers take us 
on a ride on this track - from 

dance-y hooks to dark, 
anticipation-laden guitars. 


“Clay Play” - Motherjane 
It has the band’s signature 
rock-meets-Carnatic sound, and 
features a solid bed of tightly- 
locked drum and bass. 


“Ramblin’ On” - Blue 
Temptation 
This song by the Shillong-based 
blues band boasts of a solid 
groove, bang-on vocals and 
heady wah-wah guitars. 


“Fire Drill Gone Wild” - 
Last Remaining Light 
The single is mix of raging guitars 
and soothing vocals, and infects 
you with a sprightly energy. 


“Somebody Else” by ATFC 

AFTC drop fat, heavy beats and 

some good bass, plus some cool 
Malayalam bits on this track. 


“Canyons” by Feeding In 
Atlantis 
The Goa prog metal act give 
us beatdowns, ambient synth 
portions and some mind-blowing 
guitar playing on this track. 


“Endgame” by Aberrant 
The Shillong metallers throw in a 
keyboard/synth intro and clean 
vocals on this single.. 


“End Creation” by The 
Minerva Conduct 
The Mumbai instrumental metal 
band bring the groove and heavy 
riffs and solos on this track. 
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COURTESY OF THE ARTIST 


BEST TV of 


THE YEAR 


From cyber-punk 
hackers to hipster 
girls gone wild and 
leopard-print-loving 
divas, 2015 was one 
great year for our 
national pastime: 
binge-watching 


By Rob Sheffield 


Future 
Fuck Up Some Commas 


Welcome to right now: A shy | 
tech geek in a black hoodie gets | 
recruited into an underground | 


squad of vigilante hackers with 
a Coney Island clubhouse. Their 
mission: Take down the capi- 


talist system. Mr. Robot is eas- | 
ily the year’s most audacious | 
drama - a punk psycho-thriller | 
full of anti-corporate sabotage, 
paranoia and heavy drugs. (All | 
the revolutionary talk is even | 
more surprising on USA Net- | 
work, of all places.) Newcomer | 


Rami Malek is fantastic as the 


hacker, with Christian Slater | 
as his grizzled guru Mr. Robot. | 


Mad Men 
AMC 


2 | 


Talk about going out on top. 


The Sterling Cooper crew saved | 
some of its most unforgetta- | 
ble moments for the end: Don | 
Draper stranded on a desert | 
bus-stop bench, a Buddy Holly | 
tune in his head; Peggy Olson | 
doing her glam strut into the of- | 
fice, rocking her shades and cig- | 
arette. And that ingenious final | 


scene: Don meditating at a yoga 


retreat, reaching his moment of | 
Zen as he realizes he wants to | 


sell the world a Coke. 


3 | Broad City 
Comedy Central 


In 2015, all pop culture aspires | 
to the condition of Broad City. | 
It’s the adventures of Abbi Ja- | 
cobson and Ilana Glazer as two | 
BFFs raising hell in the city | 
- dressing slutty for funerals, | 
shopping for the right strap-on | 
to peg the guy next door, or fan- | 


tasizing about their own funer- 


als. Says Glazer, “I want every- 
one I’ve ever hooked up with to 
jerk off together.” 


4 | The Americans 


Rhys as two deep-cover 1980s 
Soviet spies in the suburbs. 


and betrayals - which is exact- 
ly what makes them authentic 
Americans. The most shock- 
ing moment: After she breaks 
a tooth in a fight, they can’t go 
to a dentist, so she needs DIY 
dental work. When he pulls 
out her tooth, it’s a moment 
of agony - but weirdly, it also 
plays like the year’s most in- 
tense sex scene. 


5 | 


Difficult People 
Hulu 


year’s most hilariously repul- 
sive creeps. Julie Klausner and 
Billy Eichner make life misera- 
ble for anyone unlucky enough 
to sit near them at a funeral, an 


Mr. Robot’s 
Malek and Slater 
fight the power. 


: Annie matinee or pretty much 
- anywhere. With relentless hos- 
- tility - “I was told I can’t have 
- children...because I hate them” 
_ - Klausner and Eichner capture 
_ the romance of falling in hate 
_ with the human race. 

Keri Russell and Matthew | 


6 | Empire 
: Fox 
Their family life is based on lies - 
- How exactly did we all function 
_ before we met Cookie? There 
; was a Cookie-shape hole in our 
_ hearts, with room for a leop- 
_ ard-print fedora. The hip-hop 
: soap became the year’s surprise 
_ blockbuster, thanks to Taraji P. 
' Henson’s gangsta matriarch, 
: Cookie. Pray us out, Cookie: 
< “And God, please do not with- 
- hold your blessings, even from 
_ ho’s that hire skanks to spy on 
` me. Amen.” 


7 ee 


2015’s most brilliant new | 
comedy, starring two of the | 
` The slimy underbelly of a small 
- Minnesota town at the end 
_ of the Seventies: A murder at 
` the Waffle Hut leads to a web 
` of crime and corruption. The 


_ first season took off from the 
- Coen brothers’ film, but this is 
` an entirely new story, as Pat- 
_ rick Wilson’s Vietnam-vet cop 
` faces Bokeem Woodbine’s su- 
` per-smooth killer. It’s a heart- 
_ land crime tale that doubles as 
asnapshot of the whole country. 


8 


“You are the worst thing to 
- happen to this country since 
- food in buckets. And maybe 
_ slavery.” Now that she’s 
_ president, Julia Louis-Dreyfus’ 
_ Selina Meyer has never been 
- nastier, and neither has the 
_ political satire on Veep. After 
` that election-night cliffhanger 


Veep 
HBO 


- ‘Tve known sailors less likely 


- to go either way than this” - 
nobody can say what’s next for 
- her presidency. But, please, four 
| more years. 


9 


< Who could have predicted this 
| Breaking Bad prequel would 
. turn out this great? It stands on 
` its own as a comic desert noir. 
- Bob Odenkirk fills every scene 
- with the dank odor of a small- 
_ time shyster’s flop sweat. 


10 


Better Call Saul 
AMC 


Last Week 
Tonight With 
John Oliver 
HBO 


It definitely says something 
' about our insane times that the 
- only TV journalist anyone can 
_ still trust is this joker. Week 
: after week, headline after head- 
: line, he makes everybody else 
: in the game look like the light- 
weights they are. 
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DAVID GIESBRECHT/USA NETWORK 


The Playlist | 


OUR FAVORITE SONGS, ALBUMS AND VIDEOS RIGHT NOW 


Coldplay 


The sad balladeers who made “The 
Scientist” are a distant memory 

on this sequin-spangled tune from 
Coldplay’s upcoming LP. It’s their 
sweetest plunge yet into full-on 
disco bliss. 


Missy Elliott 


LN 


|. Cage the Battin 
Elephant whose latest 
“Mess Around” clip features 


uncanny- , 
Dan Auerbach produced the valley pup- 4 
Kentucky crew’s new LP - and si freaky 9 į 
nares , ance 
you can hear it in the way this moves A 
killer fuzz-bomb ofa song andso 
tightens up their sound for much 
maximum catchiness. more. | 
] 
Aurora Sun Club 
i These psychedelic rookies from Baltimore have all the 
— Over in England, this yowl-y, goofy charm of Animal Collective, plus a dash 
he, 19-year-old Norwe- of Arcade Fire gravity, on this tune from their debut 
i gian singer- LP. We’re stoked to hear where they go from here. 
Ne j! songwriter’s s a 
j superpretty, bit- n 4 y 
~ tersweet Oasis 


cover is already 
a big deal. Give 
her version a 
listen, and you'll fall 
in love too. 


Eleanor 
Friedberger 


Eric Church 


Longtime fans have always 
suspected that Eleanor 
Friedberger would sound 
cool singing the phone book 
or the ABCs, and this tart 
track for a new film 
proves it. She sounds 
sort of like Lou 

Reed strolling down 
Sesame Street in a glo- 


Country’s most thoughtful rebel tells 
the story of a “weird kid” who grows 
up to be a rock star. It’s a coming-of- 
age tale worthy of Springsteen, with 


a nice tip of the 
E hat to Wilco’s Jeff 
, Tweedy, whom Church 


memorably calls “one 
bad mother.” Hell, yeah! 


Isaak 


Five Classic 
Torch Songs 


“When | think of torch 
songs, | tend to go 

to a bygone era,” says 

the crooner, whose LP First 
Comes the Night 
is out now. “They remind 
me of that wistful, 
lonely feeling.” 


Elvis Presley 


A very romantic song, 
sung perfectly. There’s a 
richness and a believability 
in Elvis’ 
voice that nobody 
else can touch. 


Roy Orbison 


“Whisper secrets to the 
wind.... You won't be see- 
ing rainbows anymore.” 
If you’re breaking up with 
somebody, it’ll bring 
a tear to your eye. 


Vera Lynn 


Singers now go for the 
high notes, but nobody 
goes for those low baritone 
notes anymore like this 
song does. 


Bing Crosby 


What a haiku of a pop 
song! “Suntanned, wind- 
blown, honeymooners 
at last alone.” It doesn’t 
take many words to 
paint the picture. 


Labrinth 


It starts really quiet and 
held back, and then it just 
explodes. People are still 
writing great love songs. 


riously sarcastic mood. 
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